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Dr. Mark G. Belcik is the Associate Dean of the
Wanda L Bass School of Music at Oklahoma City
University, a position he has held since 2001. He
holds degrees in Music Education from The University of Michigan, a Master’s in Horn Performance from The University of Oklahoma and the
Doctor of Musical Arts degree in Instrumental
Conducting from The University of Texas at Austin.
Dr. Belcik’s teaching experience includes appointments at the University of Texas at Austin, where
he was the Associate Director of the Longhorn
Band, the University of New Mexico, Valdosta
State University, Bear Creek High School (CO)
and Ardmore High School (OK). His high school
bands have earned national recognition and won
sweepstakes awards in Oklahoma and Colorado.
Dr. Belcik is an active clinician, judge and guest conductor. He has conducted All
State and Honor Bands in several states and has presented clinics at State, Regional
and National Conventions. He currently serves as the Principal Conductor and Music Director of the Oklahoma City Symphonic Band, Oklahoma Music Education
Association Vice President for Higher Education and is past President of the Oklahoma Association of Music Schools. He is on the board of the Harrison Academy and
Oklahoma Concert Band Foundation.
Hilary Lowery is a senior at Norman High
School. She is currently the principal clarinet for
the NHS Wind Ensemble and Symphony Orchestra. Hilary is also the principal clarinetist for the
Oklahoma Youth Orchestra and is a concerto
competition winner for 2010-2011 concert season.
Hilary has participated in CODA honor band for
six years and this year served as the principal for
the CODA Wind Ensemble. She has also been an
All OMEA Orchestra member for the past two
years. Hilary was selected to the Oklahoma Arts
Institute Orchestra at Quartz Mountain in 2010.
She also performed with the Oklahoma City Philharmonic at their Side-by-Side Concert in 2010.
Hilary has had superior solo and ensemble performances at the district and state level for the past
five years. She has been a member of the NHS Pit
Orchestra for performances of Oklahoma, Seussical, Hello Dolly and Beauty and the Beast. She
also plays baritone saxophone for the NHS Jazz
Band. Hilary served as the Assistant Drum Major for the NHS Marching Band in
2009-2010 and as the Head Drum Major for the 2010-2011 marching season. Hilary
currently studies clarinet with Bradford Behn at Oklahoma City University. After
graduation, Hilary plans to pursue a degree in music performance.
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Oklahoma City Symphonic Band
Dr. Mark G. Belcik, Conductor
Sounds of Spring
Tuesday, April 19, 2011
7:30 p.m.
Overture for Winds

Charles Carter

Chanson de Matin

Edward Elgar
arr. Johan de Meij

Concertino Op 26

Carl Maria von Weber
arr. Alfred Reed, edited by Don McCathren
Hilary Lowery, clarinet

Pastime - A Salute to Baseball

Jack Stamp

Intermission
The Hounds of Spring
Manhattan Beach

Suite of Old American Dances
I. Cake Walk
II. Schottische
III. Western One-Step
IV. Wallflower Waltz
V. Rag
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Alfred Reed
John Philip Sousa
edited by Frederick Fennell
Robert Russell Bennett

3

The Oklahoma City Symphonic Band and the Oklahoma Concert Band
Foundation would like to thank the following individuals and businesses,
whose financial contributions help support our band.
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Pender’s Music Co.
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Charlie and Phyllis Smith
Associates
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Evelyn Petrowsky
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Friends
Agape Pet Clinic
Jack B. Austerman
Mike Forcina, Liberty Mutual Insurance
Robert Garrett
Glenda Gatz, Premier Designs Jewelry
Debra Irons
James Building Company
Schrag Animal Clinic
Larry Taylor, Prudential Alliance Realty, Inc.
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Become an individual or a corporate sponsor of the Oklahoma
Concert Band Foundation, Inc. or join the band!
The Oklahoma City Symphonic Band is an all volunteer band. While there
is no charge for concerts we welcome support. Financial support for the
band is used to fund new music purchases, the Young Artist Competition
and defray other band expenses. We also welcome new members. If you
played an instrument at one time and miss the experience think about
joining the band.
Corporate sponsors will have their business information listed on our website and your ad will be printed in all concert programs throughout the
concert series. Individual sponsors will also be listed under the Individual
Contribution Level in the programs. All donations above the $350.00
sponsorship level will receive special recognition in the programs. We appreciate all donations and any level of sponsorship.
For information about joining the band or to donate, visit our website at
www.okcband.org or call 405-822-9550.
You may also make a tax deductible contribution at any level by mailing
a check payable to the Oklahoma City Concert Band Foundation to:
Oklahoma Concert Band Foundation, Inc.
PO Box 721406
Oklahoma City, OK 73172-1406

Overture for Winds (1959)
Charles Carter (1926-)
Charles Carter has been composing
and arranging band music for 45 years. Born
in Ponca City in July 1926, he spent his early
years in Worthington, Ohio. While attending
Ohio State University, he was the low brass
instructor and music arranger for the Ohio
State Marching Band. Carter received his
Master of Music at the Eastman School of
Music after which he became a professor of
theory and composition at Florida State University in 1953. He also acted as resident arranger for the FSU Bands. He in noted for
arrangements of educational band music,
and has appeared as guest conductor
throughout the Mid-West and the South. (www.queenwood.com/composers;
KJOS Publications)
Carter’s “Overture for Winds” is a standard in wind bands’ repertoire. Written in 1959, the composition is a bright and cheerful tune. The opening brass fanfare is exciting and rhythmic, followed by a slower lyrical “ballad”
section. The closing is a reinstatement of the opening theme. (from Charles
Carter, “Teacher Guide: “Overture for Winds”)
Chanson de Matin—A Morning Song
(1899) Edward Elgar (1857-1934)
Arranged by Johan de Meij
One of the greatest British composers,
Edward Elgar was the son of a musician. At an
early age, he learned to play violin, organ, and
other instruments—a performer as well as a conductor. Elgar was a prolific composer of choral,
orchestral, and chamber works, and a master of
orchestration. His most popular work was
“Pomp and Circumstance March No.1”, which
epitomized the Edwardian era in British history. He was the first major composer to realize
the influence of the gramophone and the recording industry in bringing music to the general
public. Elgar conducted most of his works per-
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formed by the BBC Symphony and London Symphony Orchestras and recorded by the Gramophone Company, between 1914 and 1933.
Elgar had the “ability to combine nobility and grandeur of utterance
with a popular style in his large-scale works. He also composed many miniatures noted for their charm and craftsmanship. Such is the case, with “Chanson
de Matin”, originally composed for violin and piano, also flute and piano, in
1889-90. Elgar arranged then piece for a small orchestra, in 1899. The piece’s
appeal is in its pure melodic line, reminding us of a clear Spring morning. (www.elgar.co.uk; www.naxos.com)
Johan de Meij studied trombone and conducting at the Royal Conservatory of Music at the The Hague. He earned international fame as a composer and arranger. De Meij is best known for his Symphony No. 12 “The Lord of
the Rings” composed for wind orchestra. (www.euronet.nl/amsmusic/bio)
Concertino for Clarinet and Band
(1811) Carl Maria von Weber (17861826) Arranged by Alfred Reed and
edited by Don McCathren
One of the great figures of German
Romanticism, Carl Maria von Weber was a
composer, conductor, virtuoso, novelist, and
essayist. He wrote in every popular musical
genre including operas, works for woodwind
instruments, and string quartets. While Royal Kappelmeister at Dresden, he was invited
to conduct the opera “Oberon” at Covent
Garden in London in 1825. His musical genius
was stilled upon his death in 1826 after 40
short years of life.
In 1811, von Weber wrote the “Concertino in Eb Major for Clarinet”, J.
109, Opus 26, for the accomplished clarinetist Heinrich Barmann. The instrument was fairly new and becoming popular as a solo instrument as well as in
orchestras. The Concertino consists of three short movements: Adagio ma non
troppo, Andante, and Allegro. “The Adagio is a tragic song that resembles an
opera aria, after which von Weber spins increasingly elaborate variations that
eventually wend their way back to the original gloomy mood.” (All Music
Guide)
The Concertino is the premiere gem in all clarinetists’ repertoire.
(www.classicalarchives.com)
Pastime - A Salute to Baseball (1999) Jack Stamp (1954-)
Dr. Jack Stamp is Professor of Music, Department Chairperson, and
Director of Band Studies at Indiana University of Pennsylvania. He teaches
graduate conducting courses and is conductor of the Wind Ensemble. Stamp
received his BS in Music education from IUP, a Master’s in Performance at
Campbell College in North Carolina, and has taught in public schools. He is a
composer, clinician, adjudicator, and guest conductor throughout the United
6

About the Band...
The Oklahoma City Symphonic Band is comprised of approximately ninety
professional and amateur musicians. Our historic band has performed in the
Oklahoma City area for decades. We are a cross-section of the community
made up of all different professions. We are also musicians who find that our
band gives us a chance to grow musically and personally. We rehearse every
Tuesday from 7:15-9:15 p.m. throughout the year with the exception of May
and August. Summer rehearsals will be held at Oklahoma City University,
but for a complete schedule, please see our website at www.okcband.org.
We perform several concerts at a variety of venues including high schools,
universities, churches and area parks. We have hosted several talented composers as guest clinicians over the years, including Dr. Frank Ticheli in 2008,
Dr. Jack Stamp in 2006 and Dr. John Zdechlik in 2003. We have also created
an opportunity for high school students with our annual Young Artist Competition. Members volunteer in many positions in the band and on the board of
directors for the Foundation to help make our rehearsals and concerts the
best experience possible. Our members have found gratification in having
the band as an outlet to perform as well as camaraderie with their peers. It is
the perfect example of an opportunity for a lifelong continuing education in
music. The Oklahoma City Symphonic Band is sponsored by the Oklahoma
Concert Band Foundation, whose purpose is to engage in the promotion, appreciation and support of concert band music throughout the State of Oklahoma.

Help us spread the word!
Upcoming Oklahoma City Symphonic Band Concerts:
Festival of the Arts
Sunday, May 1, 2011 at 2:00 p.m.
Café Stage, downtown OKC
Blanchard’s Independence Celebration
Friday, July 1, 2011 at 8:30 p.m.
Blanchard, Oklahoma
Concert in the Park
Thursday, July 28, 2011 at 7:00 p.m.
Chisholm Trail Park, Yukon, Oklahoma

Largest selection of print music in Oklahoma!
Fast, reliable, knowledgeable service.

PRINT MUSIC SPECIALISTS
CONCERT BAND RECORDINGS IN STOCK

Proud to support the Oklahoma City Symphonic Band!
4401 NW 63rd St
Oklahoma City, OK 73116
800-772-8405
405-842-7825
405-842-7801 (fax)
okcmusic@penders.com
www.penders.com
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States and Great Britain. His compositions
have been commissioned and performed by
leading university and military bands across
the U.S. Stamp is the founder and conductor
of the Keystone Winds, an ensemble dedicated
to the performance of American band music.
In 2006, Dr. Stamp directed our band in the
performance of the favorite “Pastime.”
Crazy about the sport of baseball,
“Pastime” was conceived by Stamp while
watching a Giants’ game at Candlestick Park,
Los Angeles, in 1998. Stamp salutes great
players with musical figures in the measures
corresponding to the players’ numbers; for example, a forte Eb major chord to celebrate
Willie Mays (24) in measure 24. Motives from
“Take Me Out to the Ballpark” and “Meet Me
in St. Louis” are repeated in various forms throughout the piece. The crack of
a bat can be heard in the percussion section. Mixed meters enhance the perf o r m a n c e a d d i n g t o t h e e x c i t e m en t o f t he m u s i c .
(www.arts.iup.edu/facmus/jstamp/)
The Hounds of Spring; A Concert
Overture For Winds (1980)
Alfred Reed (1921-2005)
Alfred Reed is remembered as a
distinguished composer, conductor, and educator, specializing in symphonic wind ensemble music. Born in New York City, he
started playing the trumpet at age 10.
During World War II, Reed was a member
of the 529th Army Air Corps Band for which
he wrote compositions and arrangements.
After the war, he attended the Julliard
School of Music. During the 1950s, Reed was
a staff arranger for NBC; then, became executive editor of Hansen Publishing from
1955 to 1966. He was a music professor at
Miami University from 1966 to 1993. In his
retirement years, he continued to write music and make guest conductor appearances with musical ensembles around the world. Reed is noted for over
100 frequently performed works.
Composed in 1980, “The Hounds of Spring: A Concert Overture for
Winds” has become a staple of concert band repertoire. Reed drew on his
favorite poem “Atlanta in Calydon”, the magical picture of youthful gaiety
and love in springtime by A. Charles Swinburne, for his musical setting in traditional three-part overture form. (www.vt.edu/musicdictionary/)
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Manhattan Beach March (1893)
John Philip Sousa (1854-1932)
Edited by Frederick Fennell
John Philip Sousa has become a
popular American icon. His stirring march
music is synonymous with our national
holidays, parades, and ceremonial occasions. His marches are known and performed all around the world. Sousa was
dubbed “The March King” by a British
journalist. His first march was composed
in 1873 and the last in 1931. The patriotic
“Stars and Stripes Forever”, written in
1896, has become his signature march. It
was the last piece he conducted before his
death in 1932. Congress declared “The
Stars and Strips Forever” the National

March of the United States in 1987.
Sousa wrote operettas, fantasies, humoresques, transcriptions and arrangements as well as songs, waltzes overtures, suites, and concert pieces. He was a
published author, poet, and editor. As the director of the U.S. Marine Band
from 1880-1892, Sousa developed “The President’s Own” into an outstanding
performing ensemble. He formed his own professional band that toured in
the U.S. and Europe, and around the World Tour in 1910, one of several.
Sousa continued to conduct the famous Sousa Band up until the
time of his death. (www.dws.org/sousa/bio; www.libraries.psu.edu)

During Sousa’s lifetime, Manhattan Beach was a fashionable and
popular New York resort. In 1893, Sousa and his band began a long-term
engagement there. “Manhattan Beach March” has become a staple in band
literature; one of Sousa’s marches. It is written and performed in an unconventional style by playing the trio and last sections as a short descriptive
piece. Soft clarinet arpeggios suggest the rolling ocean waves as a beachcomber strolls along the beach. A band is heard in the distance and becomes
louder as he approaches; in turn, fading away as he continues along the
beach. (www.concordband.org)
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Suite of Old American Dances
(1949)
Robert Russell Bennett (1894-1981)
American composer, orchestrator,
and conductor, Robert Russell Bennett
was born into a musical family in Kansas
City, Missouri. He studied harmony, counterpoint with outstanding teachers in Berlin, Paris, and London. Beginning in the
1920s, Bennett scored over 300 Broadway
musicals during a 40-year period, including works of Jerome Kern, Cole Porter,
Richard Rodgers, Irving Berlin, George
Gershwin and Frederick Loewe. His rich
well-balanced arrangements established
the Broadway musical “sound” of the
1940s, 50s, and 60s.
Today Bennett’s “reputation as a
classical band composer “ rests primarily on two works, “Suite of Old American Dances” and “Symphonic Songs for Band” (1957). Bennett utilized his
exceptional talent for orchestration as well as the gift for “conceiving melodies
and harmonic structure in his head. Longtime Bennett copyist Adele Combattente confirmed his ability to write parts in score order, as opposed to filling in leftover parts and doublings as the completed primary melody lines.
He nearly always scored directly in ink, rather than in pencil.”
Bennett was inspired to write for wind bands after hearing a performance of the Edward Franco Goldman Band in 1945. His work was entitled
“Electric Park”, the memorable amusement park of his youth in Kansas City.
Goldman suggested he change the title better depicting his music. Bennett
has described the piece as “American dance forms…treated in a ‘riot of instrumentation colors’.” The dances popular at the turn of the 20th century are
performed in five movements: Cake Walk, Schottische, Western One-Step,
Wallflower Waltz, and Rag. (www.wikipedia.org/wiki/)

